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The Forest Where We Belong 

 

When the solitude of my heart surges like a tide, I cross the threshold of the forest and walk 

among giant trees. There, I dissolve into air, water, wild flowers and the trees, absorbed into the 

eternal cycle of life. Standing before the beautiful Saskatchewan River flowing through 

Edmonton, I also hear the desperate voice of the Athabasca River in Fort McMurray. These 

forests and rivers, strained under pollution and industrial pressure, mark the beginning of my 

artistic journeyïa journey rooted in the desire to restore the broken relationship between humans 

and the natural world.  

 

My artistic practice centers on forest landscapes that bridge imagination and reality, embodying 

the sublimity of lifeôs perpetual cycle: birth, decay, and renewal. As a mother of two children, I 

also understand the forest as a womb-like space that nurtures all forms of life. For me, the forest 

is not only the root of existence but also a partner with whom we share life. This maternal 

perspective deepens my conviction that the forest is a place of belonging, resilience, and healing. 

As a Canadian artist who immigrated from South Korea, I am deeply influenced by the 

traditional Korean worldview that all living beings of the forestïalong with inanimate elements 

such as rocks, soil, and waterïpossess spirits. Within this belief, the forest is honored as a sacred 

site of healing. This philosophy closely resonates with the Cree worldview in Canada, which 

emphasizes the interconnectedness of all life and recognizes that the forest as a living, spiritual 

being endowed with life-giving forces1. 

 

 
1  Debora, McGregor. ñIndigenous Knowledge in Sustainable Forest Management Community-based Approaches 

Achieve Greater Success,ò The Forestry Chronicle, 2002, 833-835.  

https://doi.org/10.5558/tfc78833-6
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This approach aligns with ecological philosophy, particularly David Abramôs notion of the more-

than-human world2. The concept of the more-than-human emphasizes an additive, along-witness 

that places non-life-such as landscapes, rivers, and objects-on equal ground with humans and 

other biological entities3. Abram critiques the binary separation of humans as nature, urging us to 

recognize our coexistence within a shared world. Based on these traditional perspectives and 

Abramôs idea, I see the forest as a vast living organism that breathes, transforms, and carries 

memory across generations.  

 

Building upon this philosophical and cultural foundation, my artistic practice has evolved 

through sustained engagement with forest landscapes. These works reconstruct forest scenes by 

layering painting, embroidery, tufting, and other media onto photographic images taken across 

various regions of Alberta. The presentation of seasonal transformations serves not merely as a 

record of change but as an articulation of cyclical temporality and vitality, thereby revealing the 

sublimity of nature. Within this framework, the familiar space of the forest is transposed into the 

gallery, where it generates new images of life and presence. Through this process, viewers are 

invited to perceive the forestïoffer overlooked in daily lifeïas an unfamiliar and renewed space. 

Ultimately, these works aim to highlight the vitality and continuity of the forest and to affirm 

that human existence is inseparable from these natural rhythms, while also encouraging an 

imaginative reconsideration of the possibility of harmonious coexistence between humans and 

the natural world.   

 

 
2  David, Abram. The Spell of the Sensuous: Perception and Language in a More-Than-Human World, Vintage, 

1997. 
3  David, Abram. The Spell of the Sensuous: Perception and Language in a More-Than-Human World, Vintage, 

1997, 63-85. 
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In this process of artistic practice, the world of Olafur Eliasson has offered me profound 

inspiration. While the specific media and techniques employed differ, his commitment to 

exploring human-nature coexistence through art resonates with my own practices. Eliassonôs 

practice spans a wide spectrum of natural elementsïsuch as plants, water, and glaciers, as well as 

natural phenomena including light, for, and rainbows, fusing them with diverse media and 

technologies4. His works provide phenomenological experiences generated by nature itself, 

within his constructed artificial natures, viewers feel nature through their entire body and 

experience a profound sense of connection5. This offers a critical conceptual framework that 

continues to inspire the development of my own forest based artworks. 

 

The forest in my photographs, which reflects both the real world and time I once inhabited, is 

transformed into an imaginative space through painting and stitching. This reconfigured forest, 

enriched with material and spatial expressions, invites viewers to perceive and experience it in 

more sensory and profound ways. Especially, the organic, three-dimensional qualities of tufting 

extend imagery beyond the canvas into the surrounding spatial field, inviting viewers to sense 

the physical presence of the forest in tactile ways. By incorporating natural materials such as 

dried leaves, saw powders, soil, and sand, the surfaces of these works embody the textures and 

colors of ecosystems, anchoring visual experience in the forestôs material reality. These subtle 

interventions reconfigure the layered structures and interconnections of ecological systems, 

giving the impression that the works are alive and growingïjust as vibrant as the forest itself.  

 

 
4  Studio, Olafur. https://life.fondationbeyeler.ch/en/., 2025. 
5  Madeleine, ñGrynsztejn. Your Entanglements: Olafur Eliasson, The Museum, and Consumer Culture,ò Take Your 

Time Olafur Eliasson, 2025, 11-13. 

https://life.fondationbeyeler.ch/en/
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My forest landscapes ask what true beauty created together by humans and nature might be. It 

does not arise from humanityôs desire to dominate or possess nature, but rather when we stand 

humbly before the forestïsurrendering ourselves to its diverse vitality, wildness, and mysterious 

grace. The landscapes of the four seasons reveal the sublimity of lifeôs cycles and their inherent 

order, offering a ground on which to envision sustainable coexistence. Through my work, I hope 

viewers will move beyond seeing the forest as a mere scene and instead encounter moments 

when their own memories and emotions are stirred-moments that allow them to feel profoundly 

reconnected to nature. Through this intimate connection, I seek to awaken a deeper awareness of 

the sacred and enduring value of coexistence with the living ecosystems that sustain all life.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



5 
 

Bibliography 

 

Britt Holewinski. Underground Networking: The Amazing Connections Beneath Your Feet, 

National Forest Foundation. https://www.nationalforests.org/blog/underground-

mycorrhizal-network. Accessed 15 Sep, 2025. 

Charles L. Redman. Human Impact on Ancient Environments, The University of Arizona Press, 

Tucson, 1999, pp. 85-96. 

David Abram. The Spell of the Sensuous: Perception and Language in a More-Than-Human 

World, Vintage, 1997, pp. 63-85. 

Deborah McGregor. ñIndigenous Knowledge in Sustainable Forest Management Community-

based Approaches Achieve Greater Success,ò The Forestry Chronicle, Dec 2002, pp. 

833-835. https://doi.org/10.5558/tfc78833-6. Accessed Sep 13, 2025. 

Eugenia Recio and Dina Hestad. Indigenous Peoples: Defending an Environment for All, Sep 22, 

2025. https://www.iisd.org/articles/deep-dive/indigenous-peoples-defending-

environment-all. Accessed Sep 14, 2025. 

Jeremy Bendik-Keymer. The Ecological Life: Discovering Citizenship and a Sense of Humanity, 

Rowman & Littlefield Publishers, INC. 2006, pp. 85-97. 

Judy Isacoff. ñNatureôs Turn: The Forest is Waking up; Wake up to the Forest,ò The Berkshire, 

April 30, 2025. https://theberkshireedge.com/natures-turn-the-forest-is-waking-up-wake-

up-to-the-forest/. Accessed Sep 9, 2025.  

Madeleine Grynsztejn. Your Entanglements: Olafur Eliasson, The Museum, Consumer Culture,ò 

Take Your Time Olafur Eliasson,  The San Francisco Museum of Modern Art, 2007, pp. 

11-13. 

Strachan Donnelley. ñLife and the Ethics of Responsibility,ò Center for Humans & Nature, 

https://humansandnature.org/life-and-the-ethics-of-responsibility/. Accessed Sep 28, 

2025. 

Studio Olafur Eliasson. Olafureliasson.net. Exhibition:Life. https://life.fondationbeyeler.ch/en/. 

Accessed Sep 12, 2025. 

 

https://www.nationalforests.org/blog/underground-mycorrhizal-network
https://www.nationalforests.org/blog/underground-mycorrhizal-network
https://doi.org/10.5558/tfc78833-6
https://doi.org/10.5558/tfc78833-6
https://www.iisd.org/articles/deep-dive/indigenous-peoples-defending-environment-all
https://www.iisd.org/articles/deep-dive/indigenous-peoples-defending-environment-all
about:blank
https://theberkshireedge.com/natures-turn-the-forest-is-waking-up-wake-up-to-the-forest/
https://theberkshireedge.com/natures-turn-the-forest-is-waking-up-wake-up-to-the-forest/
https://humansandnature.org/life-and-the-ethics-of-responsibility/
https://life.fondationbeyeler.ch/en/
https://life.fondationbeyeler.ch/en/


6 
 

 
 

Oh_001 The Forest of Jasper Series, Installation shot, 2025. 
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Oh_002 The Forest of Jasper Series - 1, 2025, Digital printing, Acrylic paint, Fabric paste, Tea 

leaves powder, Embroidery on Canvas, 53 x 80 inches. 
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Oh_003 The Forest of Jasper Series - 2, 2023, Digital printing, Acrylic paint, Gel medium, Tea 

leaves powder, Sawdust, Embroidery on Canvas, 35.5 x 43 inches. 

 



9 
 

 
 

Oh_004 The Forest of Jasper Series - 3, 2023, Digital printing, Acrylic paint, Gel medium, Tea 

leaves powder, Sawdust, Embroidery on Canvas, 35.5 x 43 inches. 
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Oh_005 Winter Forest Series, Installation shot, 2025. 
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Oh_006 Winter Forest - , 2024, Digital printing, Acrylic paint, Embroidery on Canvas, 35 x 35 

inches. 
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Oh_007 Winter Forest - , 2024, Digital printing, Acrylic paint, Embroidery on Canvas, 35 x 35 

inches. 
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Oh_008 Winter Forest - , 2024, Digital printing, Acrylic paint, Embroidery on Canvas, 35 x 35 

inches. 
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Oh_009 Winter Forest - , 2024, Digital printing, Acrylic paint, Embroidery on Canvas, 35 x 35 

inches. 
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Oh_010 Winter Forest - , 2024, Digital printing, Acrylic paint, Embroidery on Canvas, 35 x 35 

inches. 
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Oh_011 Winter Forest - , 2024, Digital printing, Acrylic paint, Embroidery on Canvas, 35 x 35 

inches. 
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Oh_012 Winter Forest - , 2024, Digital printing, Acrylic paint, Embroidery on Canvas, 35 x 35 

inches. 
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Oh_013 Winter Forest - , 2024, Digital printing, Acrylic paint, Embroidery on Canvas, 35 x 35 

inches.  
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Oh_014 Winter Forest - , 2024, Digital printing, Acrylic paint, Embroidery on Canvas, 35 x 35 

inches. 
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Oh_015 Winter Forest - , 2024, Digital printing, Acrylic paint, Embroidery on Canvas, 35 x 35 

inches. 
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Oh_016 Mushrooms Series, Installation shot, 2025. 
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Oh_017 Mushroom Series - 1, 2024, Digital printing, Acrylic paint, Gel medium, Sawdust, Tea 

leaf powder, Sand, Embroidery on Canvas, 36 x 47 inches. 
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Oh_018 Mushroom Series - 2, 2024, Digital printing, Acrylic paint, Gel medium, Sawdust, Tea 

leaf powder, Sand, Embroidery on Canvas, 36 x 47 inches. 
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Oh_019 Mushroom Series - 3, 2024, Digital printing, Acrylic paint, Gel medium, Sawdust, Tea 

leaf powder, Sand, Embroidery on Canvas, 36 x 47 inches. 
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Oh_020 Mushroom Series - 4, 2024, Digital printing, Acrylic paint, Gel medium, Sawdust, Tea 

leaf powder, Sand, Embroidery on Canvas, 36 x 47 inches. 
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Oh_021 Mushroom Series - 5, 2025, Digital printing, Acrylic paint, Gel medium, Sawdust, Tea 

leaf powder, Sand, Embroidery on Canvas, 36 x 47 inches. 
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Oh_022 Mushroom Series - 6, 2025, Digital printing, Acrylic paint, Gel medium, Sawdust, Tea 

leaf powder, Sand, Embroidery on Canvas, 36 x 47 inches. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


